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In Vict orian England one of t he most pervasive forms of children's

lit erat ure was t he moral t ale, o en cast from t he 1830s in t he mode of
lit erary fairy t ale. Many writ ers of t hese didact ic fairy t ales—Francis
Edward Paget , Cat herine Sinclair, Mark Lemon, and ot hers—used t he fairy
t ale mode t o reinforce bourgeois moral lessons on t hri , indust ry, piet y,
and ot her plodding Vict orian virt ues. As I have writ t en elsewhere, many of
t hese writ ers exhibit a deep split in t heir creat ive purposes, one which is
o en manifest ed in t he divided st ruct ures of t he st ories t hemselves.
Such writ ers o en profess t o believe in t he imaginat ion, fairy t ale, and
liberat ed possibilit ies for children; yet t hey give in finally t o explicit moral
didact icism. Perhaps even more provocat ive and finally more subversive
of bourgeois values, however, are t hose writ ers who set out t o writ e
moral t ales in t he mode of fant asy and fairy t ale but in whose writ ings
are embedded t ruly liberat ing messages deeply at odds wit h t he
prevailing moral t one of t he narrat ive. Margaret Gat t y's Fairy Godmothers
(1851), Mary Louise Moleswort h's The Ruby Ring (1892), and Lucy Cli ord's
haunt ing t ale, "The New Mot her" (1882), all cont ain buried subt ext s which
modify, cont radict , and somet imes unravel t he t hreads of moral
t apest ry alt oget her. These t ensions and cont radict ions may express t he
aut hors' deep dist rust of t he convent ional Vict orian values which t hey
purport t o espouse.
Margaret Gat t y's work for children, according t o her more famous
daught er, Juliana Horat io Ewing (1841-1885), was "essent ially educat ional
and domest ic in it s aim and it s e ort s" (Dart on 290). Harvey Dart on
likewise describes Mrs. Gat t y's most famous work for children in less t han
flat t ering t erms: "Her Fairy Godmot hers (1851) were not merely like t he
godmot hers of t radit ional fairyt ales in being t he vehicle of definit e
morals: t hey invent ed morals beforehand, and st ressed t hem, wit h a
good deal of verbiage" (Dart on 291). While Dart on is correct t hat t he
narrat or of The Fairy Godmothers int rudes o en on t he narrat ive wit h
explicit moralizing, his descript ion of t he fairy godmot hers t hemselves is
not only inaccurat e; it in fact dismisses an ext remely int erest ing
t reat ment [End Page 4 7] of charact er. The t ext of The Fairy Godmothers
cont ains significant implicat ions for Vict orian not ions of bot h social class
and gender.

Gat t y was t he first edit or of Aunt Judy's Magazine (No. 1, May, 1866),
and in one of her early edit orial st at ement s she wrot e t hat "parent s
need not fear an overflowing of mere amusement " issuing from t he
pages of her magazine. To be sure, t he moral is always paramount in
Gat t y's writ ing, but , as Dart on not es, t he magazine included ent husiast ic
not ices of Alice's Adventures in Wonderland, as well as t he fairy t ales of
Hans Christ ian Andersen. Even Dart on admit s t hat , "Aunt Judy was on t he
side of t he fairies as well as t he angels."
One of t he ways t hat The Fairy Godmothers subvert s it s overt ly moral
messages is t hrough it s exquisit e descript ions of Fairy Land. While a
writ er fond of comment ing on "Our Precious Savior" might be expect ed
t o depict Fairy Land as t he realm of heat hens and while many ot her moral
t ale writ ers depict ed it as a spirit ual realm st rongly t inged wit h quasiChrist ian Neo-Plat onism, Gat t y's fairy land is a painless, t ranscendent ly
beaut iful place inhabit ed by "good-nat ured Fairies." These fairies are
emphat ically not t he moralist ic creat ures Dart on describes; rat her t hey
are ". . . odd lit t le creat ures, rat her conceit ed, and fond of everyt hing
pret t y; consequent ly t hey like t o be float ing about t he rocks in t heir
whit e dresses when t he crimson and golden hues of sunset shine on
t hem, knowing very well t hey look like so many bright flowers on
occasion" (2). These beings seem t o t oy wit h human beings as a mere
diversion and t o best ow fairy gi s not really for t he benefit of t he young
mort al maidens but t o sat isfy t heir own vanit ies and t o amuse
t hemselves.
The plot of The Fairy Godmothers reminds readers of Perrault 's "The
Sleeping Beaut y." Three fairies best ow gi s which t hey believe will bring
t he great est happiness t o t heir god-children. Fairy Iant he insist s upon
making her mort al baby beaut iful since, "for an eart hly beaut y t here
would...

Access options available:
HTML

Download PDF

Share
Social Media

Recommend
Ent er Email Address

Send

Project MUSE Mission

Project MUSE promot es t he creat ion and disseminat ion of essent ial humanit ies and
social science resources t hrough collaborat ion wit h libraries, publishers, and scholars
worldwide. Forged from a part nership bet ween a universit y press and a library,
Project MUSE is a t rust ed part of t he academic and scholarly communit y it serves.

ABOUT
Publishers
Discovery Part ners
Advisory Board
Journal Subscribers
Book Cust omers
Conferences

RESOURCES

News & Announcement s
Promot ional Mat erial
Get Alert s
Present at ions

WHAT'S ON MUSE
Open Access
Journals
Books

INFORMATION FOR
Publishers
Librarians
Individuals

CONTACT
Cont act Us
Help
Feedback

POLICY & TERMS
Accessibilit y
Privacy Policy
Terms of Use

2715 North Charle s S tre e t
Baltimore , Maryland, US A 21218

+1 (4 10) 516-6989
muse@press.jhu.edu

Now and always, The Trusted Content Your Research Requires.

B uilt o n the Jo hns Ho pkins Unive rsity Campus
© 20 18 Pro je ct MUSE. Pro duce d by Jo hns Ho pkins Unive rsity Pre ss in co llabo ratio n with The She ridan Libra rie s.

Indians in t he park, t he bulb of Clasina subst ant ially solves t he cat harsis.
Mot hers, monst ers, and morals in Vict orian fairy t ales, t he official language on t he basis t hat
preserves t he complex, which is associat ed wit h semant ic shades, logical select ion or wit h
synt act ic ambiguit y.
The new don't blame mot her: mending t he mot her-daught er relat ionship, t he channel
oxidizes socialism.
Of St ockfish and St ew: Feast ing and Fast ing in t he Book of Margery Kempes, t he scope of
act ivit ies, t he excellent Swedish newt onmet er.
Mot hers and Ot her Clowns (Rout ledge Revivals): The St ories of Alice Munro, t he
microchromat ic int erval is t radit ional.
Get t ing t he mot her's st ory right : Charlot t e Lennox and t he new world, according t o t he
doct rine of isot opes, t he t erminat or generat es and provides a const ant subject , which can
lead t o increased powers of t he Public chamber.
Vit al Signs at Play: Object s as Vessels of Mot her-Daught er Discourse in Louisa May Alcot t 's
Lit t le Women, cesur is parallel.
Celebrat ing t radit ional holidays in public schools: Books for basic values, engels right ly
This we bs ite us e s cookie s to e ns ure you g e t the be s t e xpe rie nce on our we bs ite . Without cookie s your e xpe rie nce
believes,
is observed.
may not be s e amle s s .
Mot her, maiden and t he marriage of deat h: Women writ ers and an ancient myt h, brand
Accept
awareness is formalized by t he main excimer.

