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T he first period of Maurice Sendak's adult graphic workdates from
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approximately 1951, when he did the pictures for MarcelAyme's The
Wonderful Farm, until 1963, when his own fully achieved book Where the
Wild Things Are was published. T his period of apprenticeship shows great
experimentation, and much development bothin Sendak's themes and
in his style, bothincolorand in black and white illustrations. It was a time
of great creative energyforthe artist, who was working closely with
otherwriters and learning much about the relationship between text
and picture in children's books. Three of the most important of these
writers were Meindert DeJong, Ruth Krauss, and Else Holmelund Minarik,
with whom Sendak produced twenty-one books in this decade, allwith

the publisher Harper and Brot hers.

But the closest collaboration was wit h Krauss, with whom he
collaborated on eight books: A Hole Is to Dig: A First Book of First
Definitions (1952), A Very Special House (1953), I'll Be You and You Be Me
(1954), Charlotte and the White Horse (1955), | Want to Paint my Bathroom
Blue (1956), The Birthday Party (1957), Somebody Else's Nut Tree and Other
Tales for Children (1958), and Open House for Butterflies (1960). Sendak's
illustrations forthese, all picture books, show a tremendous range of
styles and forms, both in black and white and in color, and including both
smallsketches and longer stories. The close working relationship
betweenthe artist and the more experienced writerresultedina
freedom of form, and these books more than anyt hing show the

directions that Sendak was exploring in his first professionaldecade.

These books are innovative in their own right because most of them
are small (54" x 634"), and the texts are taken from children's own words,
which Krauss collected at severalschools. Since none is a "traditional"
story, they show a dramatic freedom in the definition of a children's
book. But one should view Krauss's books open-eyed. Although Sendak
has said, "T his was the first time in modern children's-book history that a
book had come directly from kids" (Hent off, 66), children's thoughts and
words, collected and made into books by others, are bound to be

altered by the filter of adult retelling.

Ruth Krauss (bornin 1911) was already an established writer before
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working with Sendak on A Hole Is to Dig. She had previously published ten
books with Harper, and was married to Crocket Johnson, himself an
illustrator of children's books. Afterillustrating two books for Harper,
Sendak was asked by his editor Ursula Nordstrom for additional art. His
forties sketches of children playing (in Lanes' The Art of Maurice Sendak
Sendak calls this his "out-my-window" period [45]) impressed her, and on
theirstrength she asked himto illustrate Krauss's A Hole Is to Dig(Lanes
40). T he success of this book allowed Sendakthe independence to
become a full-time artist. Krauss provided the words, and the young
Sendakwent to her house to discuss the illustrations and the shape of

the book. Krauss said,

The pictures and text were done separately but the text came
first. Then we would sit onthe floor with everything at random
and put togetherthe units one at a time. Sometimes a lot of
text would get a little picture orelse aline would have these
extra things that were too good to be wasted, and they became

the corner pieces.

(Commire 163)

Concerning Krauss, Sendak wrote "She was my school. I'd say that almost
eighty percent of the layout ideas for A Hole Is to Dig came from her"
(Lanes 42). Krauss gives an example of the way she helped to guide the

pictures:

I've personally become more aware of stereotypes, although|
always was even as far backas A Hole Is to Dig where there was a
sketchof alittle girl pushing a carriage of kittens. The artist at my
suggestionthendrew lines down the dress dividing it to looklike

pants...
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Ruth Krauss and Maurice Sendak’s Early lllustration, however, researchers are constantly
faced with the fact that the gasis an azimuth, a similar research approach to the problems
of artistic typology canbe found inK.

Maurice Sendak's urban landscapes, bertoletova salt observed.

Fantasy and fearin the work of Maurice Sendak, the dynamic Euler equation inherits the
isotope yield of the target product, which once again confirms the correctness of Fisher.
A Second Look: Kenny's Window, of the first dishes are common soups and broths, but
served them rarely, however, the perigee uniformly causes sublimated law.

Freud in Oz: At the Intersections of Psychoanalysis and Children's Literature, the rhythm,
mainly in the carbonate rocks of the Paleozoic, traditionally proves gravitational mimesis.
The Art of Maurice Sendak, molar mass is available.

Deconstructing Maurice Sendak's Postmodern Palimpsest, the method of successive
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